Press Release


SPOR Festival 2006
Legible Hearings
Thursday 4th May – Sunday 7th of May

By choosing Edward Jessen as curator the SPOR Festival has found someone that understands the essence of music: sound and what makes sound into music. According to John Cage sound becomes music on its being heard specifically as sound and not as a signal (a peep can be a signal of a bird, a horn a signal of a car, a gentle humming in high grass and in the background a subdued rhythmic scratching can be a signal of a grasshopper by the wayside). A tone is a special sound that doesn’t signal anything except music ... But throughout  history music has gradually built up so much signal value that by the end of the 1800’s it was possible to tell stories within music: here a lover begs for forgiveness, here is fury, here comes a flock of wild horses and so on. Edward Jessen and SPOR Festival is focussing on the ability of sound to tell its own story. It rises and falls, it spreads, it attempts to collect itself but doesn’t quite manage it. It flows, it explodes. There are many composers for whom this is the most important thing of all: going on a journey of discovery in sound, tone, rhythm and movement. SPOR is focussing on them in 2006.

It is a paradox that hearing music on the premises of the sound alone it becomes present for the listener. Freed of signals one is able to hear it anew and this can become a metaphor for life processes the listener hasn’t been been aware of up to that point.

American Alvin Lucier and British Roger Marsh are two exponents with each their focus on the inner trails of music. They are SPOR Festival’s featured composers in 2006. Read more about them on the website. 

Pelle Gudmundsen-Holmgreen is a Danish composer working a great deal with musical structure. Structurally his music is a world to immerse yourself  in but in this tightly controlled universe signals appear from both historical music and the real world. It is a music that often plays with the contradictions between signals and a tight, captivating form. The concert with Ars Nova and Paul Hillier will  be a mini portrait of Pelle Gudmundsen-Holmgreen.

Ensemble Black Hair with Roger Marsh, Århus Sinfonietta with Søren K. Hansen, Ars Nova with Paul Hillier, Concert Clemens with  Carsten Seyer-Hansen and vocal soloists John Potter, Richard Wistreich, Kerry Andrew, Anna Molyneux, Sarah Dacey, Anna Myatt and Joseph Marsh will be appearing at the festival, amongst others. There will be a seminar with Roger Marsh and film showings every evening at the Øst for Paradis cinema as well as sound installations by Alvin Lucier.

SPOR Festival had its premiere last year and a great deal was written about it. The general impression was very positive and that it was a worthy successor to the Numus Festival. Naturally SPOR Festival will try to live up to that again in 2006. Here is a selection of what was written.

★★★★★★ 

Surrogate Cities

Århus Symphony Orchestra

What an experience! I cannot think of a festival here in Århus with such an opening as that on Wednesday when SPOR Festival started with ”Surrogate Cities”, a powerful, spell-binding and thought provoking piece.

Ole Straarup, Århus Stiftstidende 6/5 2005

♥♥♥♥♡♡ 
Surrogate Cities af Heiner Goebbels

Århus Symphony Orchestra, Jean Thorel. Voices: Jocelyn B. Smith and David  Moss

.... the vocal soloists with their dizzying technique and vocal range was unforgettable. Jocelyn B. Smith was a delightful jazz singer and David Moss is a phenomenon: When not reciting with his deep, defeatist American diction he delivered an engaging, rich, rhythmic, resonant, vocal fireworks I have quite simply never heard the equal of.

Jan Jacoby, Politiken 7/5 2005

★★★★★✩

Voz Nueva

Up to now SPOR Festival has been thought provoking and of impressively high quality.

Ole Straarup, Århus Stiftstidende 8/5 2005

♥♥♥♥♡♡ 

Lohengrin by Salvatore Sciarrino.  Direction: Robert Vinther. Århus Sinfonietta. Conductor:  Thomas Søndergård. Solo:  Rikke Simonsen.

SPOR Festival is over and leaves one with an impression of a high overall level of production and a somewhat less consistent quality in the works. The last is to be expected and can be seen as almost necessary for an arrangement that tries to break down barriers and take risks; that aim has been palpably present throughout.

That the festival managed to rise above a mere fumbling is primarily the result of two major pieces: the opening with Heiner Goebbels ”Surrogate Cities” and the closing with Salvatore Sciarrino’s ”Lohengrin”. The last of the two, with its paraphrasing of the classic legend from Richard Wagner’s opera, was the festival’s most raw and sensitive work, the quintessence of its efforts. (...) In a strong and brave performance, further developed in powerfully present video projections, Rikke Simonsen was able to gestalt a schizophrenic, hallucinating Elsa in and around a hospital bed.

Jan Jacoby, Politiken 10/5 2005

★★★★★✩ 

”Lohengrin”

Sciarrino’s music cut deeply and unpleasantly into everything and everybody. Into the story, into the soloist, into the audience. All the instruments in Århus Sinfonietta were set up with microphones and the sound of the swirling tremolo, the beating wooodwind keys, thudding percussion, shrill tutti-beats and flicks were insistent and aggressive, although for short periods with long pauses between. Was it the sound of the forgotten corridors of the mind?

Salvatore Sciarrino calls his piece ”azione invisible” (invisible performance) but this year’s SPOR Festival deserves thanks and praise for giving Århus the chance to see this important composer’s work. It is not something one is quickly finished with.

Ole Straarup, Århus Stiftstidende 6/5 2005

City and alienation
The high point of SPOR 2005 was undoubtably the works by Goebbels and Sciarrino – both first performances in Denmark. Nonetheless for visitors from abroad curator Niels Rønholdt’s vision of the Danish music scene was no less interesting and led to a number of discoveries: The experimental poetry of Morten Søndergaard with the mooseMATRIX ensemble, made up of clarinet and live electronics, together with 47 year old Bent Sørensen’s chamber music for guitar, percussion and soprano, the work Garnet to garnet – a beautiful, delicate and abstract musical poetry. Especially surprising was the hour-long monumental piano cycle by Michael Nyvang, brilliantly played by Erik Kaltoft. The Paris-based Danish composer has worked for seven years on the piece. Through abstract representations of melancholy and skelatal reduction it seems as if a tactile, negative virtuosity has been composed, especially in the the seventh, final movement, Deconstruction.

Gisela Nauk in the German periodical “Positionen” and in the Danish Årgang/Hæfte No.: 2004-2005 – 06. (translated by Barnabas Wetton into English from Anne Marqvardsen’s Danish translation)

Welcome to the festival in the spring of 2006.

Thomas Agerfeldt Olesen

